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Pedepar:

1. Y puceprauii 37iliCHEHO KOMILJIEKCHUI aHaJli3 >kaHPOBO-3MiCTOBUX OCOOJIMBOCTEN MicTepii B yKkpaiHCbKOMY
JliTepaTypHOMY TUCKYPCi, IPOKPECTIEHO MET)KaHPOBY TPAEKTOPIIO MicTepii, NpoaHanizoBaHO HaMOINbII BUPA3Hi Ta
IIOKAa30Bi Xy 0>KHI TBOPU MiCTEPIHOI0O XapaKTepy YKPaiHChbKUX MMCbMEHHUKIB y Pi3Hi KyJIbTYpPHO-iCTOPHYHI
nepionu. JloBeneHo, 1110 MeTaykaHpOBa MpUpoia Mictepii chopMoBaHa iHTEHIIISIMU [0 JKaHPOBOT'O Ta MIXXPO/IOBOTO
cuHTe3y. Ha 3HaYHOMY JliTepaTypHOMY MaTepiasli Blieplie OCMUCIIEHO MTPOLEC BUHUKHEHHS, PO3BUATKY Ta
CTPYKTYPHO-CEMAHTUYHUX TpaHCcopMallill KaHpy MicTepii Ta ii nepexomy 4o piBHS MeTaXXaHPY NPOTITOM
XVII-XXI cTomniTs. Ha OCHOBI BJIaCHUX CIIOCTEPE’KEHb BUOKPEMJIEHO ilefiHO-TeMaTUYHi TOMiHAaHTH, 00pa3Hy
napajurMy MeTaxaHpy Micrepii Ta crienn@iky CIOXXeTHUX PillleHb Y XyA0XKHIX TBOpax YKpaiHCbKUX NMCbMEHHMUKIB.

JocimKeHHs CIpUsIIO aKTyasli3alii B yKpaiHCbKOMY JIiTepaTypo3HaBUOMY OOIIMPi MaJOLOCTiIKEHNX a00 30BCIM



HEJIOCJIIKEHNX Xy OKHIX TEKCTiB, IK-OT : «['apOy3oBa mictepisi» O. [leBnan-3anopoxug, «IkoHocrac YKpaiHu»
Bipu BoBk, «Maidan inferno, a6o [Totoii6i4 nexna» Henu Hexxpanoi. ¥V nepmomy po3aisi fucepTanii BUKOPHUCTaHO
Ta CUCTEMAaTU30BAHO TEOPETUYHO-METO0JIOTIUHI IiAX0Y BITUM3HSIHUX Ta 3apYOKHUX JiTEepaTypO3HaBLiB,
KyJIbTYyPOJIOTiB, (POJIbKJIOPUCTIB, PeJlirie3HaBLiB Ta (piocoPiB 3 METOIO BUSIBJIEHHS OCOOJIMBOCTEN KyJIbTYPHO-
ICTOPUYHOrO OUCKypCy MicTepil. OKpeCJIE€HO TEOPETUYHI ACIIEKTU MICTEPII SIK SIBUIA aHTUYHOI KYJIBTYPH Ta
cepeHbOBIYHOI JIITYpriiiHOiI ApaMu, IPOCTEXKEHO reHeTUYHI 3B'SI3KM aHTUYHOI Ta CepeHbOBIUHOI MicTepii,
y3arajibHEHO IIPOLIEC CTAHOBJIEHHS KaHPY MicTepii B yKpaiHCBKil jliTepaTypi. 3aly4eHHs 3Ha4HO] KiJIbKOCTI
JliTepaTypHUX TEKCTIB JO3BOJIMIIO C(POPMYJIIOBATU HU3KY aBTOPChKUX AePiHillii: )KaHPY, METaKaHPY, )KaHPOBO]
marpuui, Mictepii Ta MicTepii sk MeTaxxanpy. CGopMOBaHO i 1OBeeHO KOHLenLio Moaudikuii skaHpy MmicTepii,
(opMyBaHHS MiCTEPITHOTO METAXXAHPY Y 3B'I3KY 3 KyJIbTYpPOIO €I10X, €BOJIIOLIi€I0 BipyBaHb, 3 IPOLIECOM
Iecakparisalii pesiriiiHux KaHpiB, 3MiHaMU y CBIiTOI ], BifcTeskeHo 3B'S130K Tpaullii Ta HOBATOPCTBA IIPU
nepexozi )KaHpy Mmicrepii Ha MeTa)kaHPOBUH PiBEHD. Y po3aii « TeHneniii po3BUTKY JKaHPY MiCcTepii B yKpaiHCHKiN
JliTepaTypi» NpoaHasizoBaHO OCOGIUBOCTI aBTOPCHKOI'O BUKOPUCTAHHS MiCTEPiliHOro MeTakaHpy Ha MaTepiai
KOHLIENTyaJIbHUX [171 KOXKHOI €[10X1 TBOPiB YKPaiHCBHKOI JliTepaTypu: «CI0BO PO 30ypEeHHS NIE€KJIa» HEBIJOMOTO
aBTopa - 1o6a bapoko, «Benukuii 1p0x» T. IlleBueHka — gob6a Pomantusmy, «Crokyca» ITanaca MupHoro - 371am
enox KiHng XIX - noyatky XX CTOJIiTh, 3 aKTyasisalielo peanizmy Ta CUMBOJII3My, «Mictepis» T. Ocbmauku -
MopepHisM, «T'apbysoBa mictepis» O. [leBnag-3anopoxis, «IkoHocTtac Ykpainu» Bipu BoBk, «Maidan inferno, a6o
[Moroi6iu nexkna» Henu Hexxpanoi — TTocTMozepHi3M. 3aBAsSIKM IPOAHaIi30BAaHUM Y IPYTOMY PO31isi XyJOXKHIM
TBOpPaM BZIAJIOCS 3'5ICYBaTH, 110 B YKPaiHChKil siTepaTypi nepiogy XVII-XXI cTosiTh MeTakaHPOBI iHTeHLii MicTepii
IIPOSIBUJIMCD Y Pi3HOPOJOBUX (Apama, JipuKa, ernoc) Ta pis3HOXaHPOBUX XyLOKHIX TBOpax (oema, IpaMmaTuyHa
I10eMa, NOBICTh, Ipama). [lepeTBOpeHHs MicTepii Ha MeTaKaHp BiI0yBaIoCs BHACIIIOK IOCUJIEHHS Midoiorisalii 3
IOMiHYBaHHSIM I€BHYX CBITOIJISIHHMX MOZEJIEN, BUTBOPEHHS apXETUITHMX MOTUBIB Ta 06pa3iB, IepeBEePTaHHS
>KaHPOBOI MaTpulli XyAOKHIX TBOPIiB, MOZEJIIOBAHHS CBOEPITHOTO YTOIIYHOIO IIPOCTOPY ab0 X iHOfi HaBiTh
AHTUYTOIIIYHOrO0. MicTepid Ha MeTa)KaHPOBOMY PiBHi J1ajla MOKJIMBICTb KOHCTPYIOBATU IHTEPTEKCTYAJILHE I10JIE, Y
SKOMY aBTOpaM BJAJIOCS peaji3yBaTy Aiajor i3 pi3HOYaCOBUMM Ta Pi3HOIIPOCTOPOBUMMH IIJIOMMHAMU a00 X MifgaTu
peBi3ii CBiTOIVIAHI Ta IyXOBHi OpieHTUPU. Y NOCIIPKEHNUX XyJOKHIX TEKCTax BUSIBJIEHO OPraHiuyHuil 3B'S130K MicTepii
3 midosorieo, HGONBKIOPOM, PEiritHUMU KOHIEMIISIMU Ta SBUIIAMU CaKpalbHOTO. [IpocTeskeHo, [0 MeTaskaHPOBi
iHTeHUil MicTepii MifcuIeHi aBTOPCLKMM ITPAarHEHHAM [0 CaKpasli3alii MUCTELbKOTO AVCKYPCY, TSKIHHAM 10
BUKOPUCTAHHS IPUIOMIB CTUJIi3allil, peLIUIMilOBaHHSIM apXeTUITHUX 06Pa3iB Ta CIOKETIB. Y TPETbOMY pO31ii
«MictuyHe Ta MicTepiliHiCTb y TBOpUOCTi Jleci YKpaiHKu» Blleple MiCTEPiiHAN MeTa)KaHPOBUH MifXiM 3aCTOCOBAHO
Ilo TBOopYocTi Jleci YkpaiHku. Ha 0CHOBI JipuKu 1 €MiCTOJISIPil0 OKPECIEHO aCMEKTU IPUTAMaHHOIO IMCbMEHHUIT]
MiCTepifHOTO CBITOIJISIAY, Y HU3LI ApaMaTUYHUX TBOPIB BUSIBJIEHO MiCTEPiiHY MaTpULI0, 3p00JIEHO BUCHOBKY 00

IIOCYTHBOTO BIIJIMBY MicTepii Ha skaHpoBe HOBaTOPCTBO Jleci Ykpainku, 3okpema y gpami-¢eepii «Jlicoa micHs».

2. A comprehensive analysis of the genre-substantial peculiarities in the Ukrainian literary discourse outlined the
metagenre trajectory of the mystery. In this dissertation, the author analyzed Ukrainian writers' most expressive
and revealing artistic works in different cultural and historical periods. The investigation has revealed that
intentions toward genre and cross-genre synthesis form the metagenre nature of the mystery. Understood for the
first time, the mystery genre's emergence, development, and structural-semantic transformations on the
significant literary material and its transition to the level of a metagenre during the 17th-21st centuries are studied.
Based on observations, ideological and thematic dominants have been revealed, as well as the figurative paradigm
of the metagenre of mystery and the specificity of the plot decisions in the artistic works of Ukrainian writers. The
study contributed to the actualization of the Ukrainian literary expanse of hardly explored or completely
unexplored literary texts, such as: "Pumpkin Mystery" by O. Devlad Zaporozhets, "Iconostasis of Ukraine" by Vira
Vovk, "Maidan Inferno, or Potoybich Hell" by Neda Nezhdanaia. The first chapter of the dissertation uses and
systematizes theoretical and methodological approaches of domestic and foreign literary experts, culturologists,
folklorists, religionists, and philosophers to identify the peculiarities of the cultural-historical discourse of the
mystery. Tracing the theoretical aspects of the mystery as a phenomenon of ancient culture and medieval
liturgical drama and the genetic links of ancient and medieval mystery summarizes the formation process of the



mystery genre in Ukrainian literature. The involvement of many literary texts made it possible to formulate some
author's definitions: a genre, a metagenre, a genre matrix, a mystery, and a mystery as a metagenre. The concept of
modifying the mystery genre, the formation of the mystery metagenre in connection with the culture of the
epochs, the evolution of beliefs, the process of desacralization of religious genres, and changes in the worldview
are formed and proven. The author traced the relationship between tradition and innovation during the transition
of the mystery genre to the metagenre level. In the section "Trends of the development of the mystery genre in
Ukrainian literature,"” the peculiarities of the author's use of the mystery metagenre are analyzed based on
conceptual works of Ukrainian literature for each era of Ukrainian literature works: "A word about the disturbance
of hell" by an unknown author of the Baroque era, "The Great Cellar" by T. Shevchenko - the era of Romanticism,
"Temptation" by Panas Myrny break the eras of the late 19th and early 20th centuries, with the actualization of
realism and symbolism, "Mystery" by T. Osmachka - Modernism, "Pumpkin Mystery" by O. Devlad-Zaporozhets,
"Iconostasis of Ukraine" by Vira Vovk, "Maidan inferno, or the Beyond of Hell" by Neda Nezhdana - Postmodernism.
Thanks to the works of art analyzed in the second chapter, it was possible to find that in the Ukrainian literature of
the 17th-21st centuries, the metagenre intentions of mystery in works of various genres (drama, lyric, epic) and
works of various genres (a poem, a dramatic poem, a novel, a drama). The transformation of the mystery into a
metagenre occurred as a result of the strengthening of mythologizing with the dominance of specific worldview
models, the creation of archetypal motifs and images, the reversal of the genre matrix of artistic works, the
modeling of a kind of utopian space, or sometimes even a dystopian one. Mystery at the metagenre level made it
possible to construct an intertextual field in which the authors managed to realize a dialogue with different
temporal and various spatial planes or to revise worldview and spiritual directions. The studied artistic texts
revealed an organic connection of mystery with mythology, folklore, religious concepts, and phenomena of the
sacred. Tracing that, the reinforcement of metagenre intentions of mystery reveals the desire for the sacralization
of artistic discourse, the tendency to use stylization techniques, and the recitation of archetypal images and plots.
In the third chapter, "Mystical and Mysterious in the Work of Lesya Ukrainka", the mysterious metagenre approach
is applied to the work of Lesya Ukrainka for the first time. Based on lyrics and epistolary, aspects of the mysterious
worldview inherent in the writer are outlined. The revelation of a mysterious matrix in many dramatic works
concludes the current influence of mystery on Lesya Ukrainka's genre innovation, particularly in the drama
extravaganza "Forest Song".
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IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0CO0H: BosmHCHKMI HalliOHAJIbHUI YHiBepcuTeT imMeHi Jleci Ykpainku
Kopg 3a €IPIIOY: 02125102

Micue3HaxoaKeHHS: npocnekT Boui, 6ya. 13, JIynpsk, JIyupkuii p-H., 43025, Ykpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTrepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

VIII. 3ak1104Hi BiZOMOCTI
BiacHue Ipizsume Im'st [To-6aTbKOBI Kosouryk Hazis l'eopriisHa

TOJIOBH pajgu

BnacHe IIpizBume Im's I10-6aTbKOBI Konomryk Hapist TeopriisHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BiznoBigassHHH 3a MiATOTOBKY Jlinoscpka-MakoBenpbka Haramig Isanisna

00JIiKOBHX JOKYMEHTIB



PeecTtpaTop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mo €
BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

OistJIBHOCTI




