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Pedepar:

1. B puceprauii 30iiICHEHO KyJIbTYpOJIOTiYHMI aHAJIi3 HAPOAHOTO TAHIIOBAJILHOIO MUCTELTBA BOJIMHI B KOHTEKCTI
KPOC-KYJIbTYPHOIi B3a€MO/Iii HA OCHOBi MDKIUCIUIIJIIHAPHOI METOA0JIOTIYHOI cTpaTerii. Bubip Temu i
METO/I0JIOTIYHUX OPiEHTUPIB JOCIiIPKEHHS 00YMOBJIEHO TUM, 10 B KOHTEKCTi CyIIepeyuIMBOro BIUIMBY I106ani3aii
30€pesKeHHsI Ta HOBUX (DOPM CIIiBBiJHECEHHS TPaAuLii i HOBallill B yMOBax iHTEHCUBHUX MDKKYJIbTYPHUX KOHTAKTIB.
[ToTrpebye nepeocMUCIEHHSI METOLOJIOTIS aHAJIi3y MDKKYJIbTYPHOI B3a€MOii, 30KpemMa B HApOLHOMY
TaHLIOBaJIbLHOMY MUCTeNTBi. OCKiJIbKYM TaKa B3a€MO/isi Hal61IbLI iHTEHCUBHO MIPOSIBJISIETHCS B [IPOCTOPI
KyJIbTYPHOTO TIOTPaHn44sl, 3pOCTae HAayKOBUIH iHTepec 10 GpeHOMEHY (PPOHTHUPY, B SIKOMY CIIiBiCHYIOTb CyIll€peYJInBi

TEeHJEHLi B3a€MOTSKIHHS Ta B3a€MOBIJIITOBXYBAaHHS KYJILTYPHUX TPaAuLiid. MeTOL0I0TIYHOI0 OCHOBOIO



IucepTallii € TeopeTuyHi nmiaxonu KyasTypHoi antponosorii @. boaca, M. Mig, P. Benenuxkr, K. Jlesi-Ctpoca Ta in.;
€THOKYJIbTYpHOI aHTponosorii Tanmio I. Kypar, IIx. KeaniiHoxoMoKy, A. Poric, C. SIlHrepmeH Ta iH.; xopeoJiorii Ta
€THOXOPeoJIorii — HayKoBi JopoOku noapysxoks P. Ta IIx. benew, P. Jlabana, T. HoBaka Ta iH., @ TAKOXX yKpaiHCbKUX
nociigHuKiB B. BepxoBuHug, B. ABpamenka, P. 'apacuMuyka, A. ['ymeHIoka, K. Bacunenka, 0. Cranimescbskoro, O.
Yenasnosa, O. Manmuiina, JI. [llapukosa, I. Mocrosoi, H. Mapycuk, JI. lllyp Ta iH. BaxxiiuBe MeTOn0s10riYHe
3HAYEHHs JIJI HAlIOTO JOCIIPKEHHS MaloTh KOoHIemnIisa apxeturiB K. I'. FOHra i1 po3po6JieHa Ha ii OCHOBI Teopis
KyJIbTypHUX apxeTumniB C. KpuMCBKOro, a TaK0XX KOHLEINTYaIbHi MOZEJ KyJIbTypOJIOTriqyHOI perioHiku B. JInuykoBaxa.
Amnasi3 KOMyHIKaTUBHOI IPUPOAM TAHIIOBAJILHOTO MUCTELTBA IPYHTYETLCS HA TEOPIAX MIKKYJILTYPHIN B3aeMOJii Ta
KpOC-KyJIbTypHOI KOMyHiKaliii, po3pobsenux E. Xosnom, I'. Xodcrene, [>x. Meprokom, II. Vaiitom, H. JlymaHoM.
BuCBiT/II0104M KOMYHIKaTUBHUI NIOTEHLiAJ TAHIIOBAJIbHOTO MUCTELITBA, MU 3aCTOCOBYBAJIM CEMIOTMYHUH MTiAXi,
HaykoBa HOBU3HA Pe3yJ/bTaTiB JOCIIIPKEHHS IIOJISITA€ B TOMY, 10 yIIepPLIe PO3BUTOK HAPOJHOTO TAHLIIOBAJILHOTO
MucrenTBa BosmHi npoananizoBaHO B KOHTEKCTI KDOC-KYJIbTYPHOI B3a€MOJIiI HA OCHOBI CUHTE3Y
KyJIbTYPHOAHTPOII0JIONiYHOT0, XOPEOJIOTIYHOIO Ta €THOKYJIbTYPOJIOTIYHOTO MiJIX0iB; 06IPYHTOBAHO, 1110
€THOKYJIbTYPOJIOTiSI TAHLII0O MOXKE CTaTh TEOPETUKOMETO0JIOTIYHUM HiAIPYHTSIM MDKIUCLMIIIIHAPHOTO CUHTE3Y
HAyKOBUX TPaJuLill €BPONENCHKOI IKOJIX €THOXOPEOJIOrii, 3 0HOro 60Ky, I aMepUKaHChKOI HAyKOBOI IIKOJIN
KyJIbTYPHO-aHTPOIIOJIOTIYHUX JOCTiIKEeHb, 3 Ipyroro. [TornnbieHo aHali3 TaHIIO SIK COLIIOKYJIbTYPHOTO (PEHOMEHY,
ZOTIOBHEHO i CUCTEMATU30BaHO HAYKOBY Ta JI)KEPEJIbHY 6a3y JOCJIiIPKEHHS HAPOJHOTO TaHII0OBAJIbHOTO MUCTELTBA
BosuHi. OTpumany noganbllinil pO3BUTOK: €KCIUIIKALA TIOHATh «MDKKYJIBTYPHA B3a€MOZIS», «KKPOC-KYJIbTYPHI
BIJIUBU», «KYJIbTYPHUI KOJ»; KYJILTYPOJIOTTYHMN Ta €ETHOXOPEOJIOTIYHUN aCIIEKTH TE€OPIi KYJIbTYPHOTO IOTrPaHNY4Ys
(ppoHTUpPY); CEMIOTMYHUIY MigXif, IO BUBUEHHS TaHIIO K KOMYHIKaTMBHOTO Ipolecy. BusHaueHo, 1110 cucTeMHe
BUBYEHHSI KDOC-KYJIbTYPHUX BIIUBIB y PO3BUTKY HAPOJAHOTO TAHIIOBAJIbHOTO MUCTELITBA MA€ I'PYHTYBATUCS Ha
MIKIUCHUIIIIHAPHIM METOA0JIOTIUHIN cTpaTterii. OnTHManbHOI0 (OPMOIO TAKOTO CUHTE3y MOXKe CTaTU
€THOKYJIbTYPOJIOTis], sIKa CIIPSIMOBY€E Ha BUBYEHHS CBITOIJISIIHUX OPiEHTUPIB i MEHTAJIbHUX OCOOJIMBOCTEN IIEBHOTO
€THOCY, Ha PO3IJIST, JIOKAJIbHUX MUCTEIBKHUX SIBUII Y IIUPIIOMY COLOKYIbTYPHOMY KOHTEKCTI. [i
MDKIVCLMIIIIHADHUI XapaKTeP YMOJKIIMBIIIOE IHTETPaLil0 Pi3HOMAaHITHUX HAYKOBO-IOCIiZHULILKYX TiIXOiB [0
BMBYEHHS €THIYHOI Ta perioHasnpHOi celudiky TaHIIOBAIbHOTO MUCTELTBA, HOT0 CTUJIbOBUX i IEKCUYHUX
0COOJINBOCTEN, @ TAKOX JA€ 3MOTY BUSBUTHU M JOCTIIUTU YMHHUKHY, 1[0 3yMOBUJIM IUHAMIKy XOpeorpadiyHux
TpaAuLii i HOBaLiN.

2. In the dissertation, a cultural analysis of folk dance of Volyn is carried out in the context of cross-cultural
interaction based on an interdisciplinary methodological strategy. The topic and methodological guidelines of the
study were chosen due to the fact that, in the context of the contradictory impact of globalization on sociocultural
processes, the study of modern transformations of traditional culture, ways of its preservation and new forms of
correlation of tradition and innovation in the conditions of intensive intercultural contacts is becoming more
relevant. The methodology of the analysis of intercultural interaction needs rethinking, particularly in the sphere
of folk dancing art. Since such form of interaction is most intensively manifested in the area of the cultural border,
scientific interest in the frontier phenomenon is growing, in which contradictory tendencies of mutual attraction
and mutual repulsion of cultural traditions coexist. The methodological basis of the dissertation form the
theoretical approaches of cultural anthropology of F. Boas, M. Mead, R. Benedict, C. Lévi-Strauss, etc.;
ethnocultural anthropology of dance by G. Kurath, J. Kealiinohomoku, A. Royce, S. Youngerman, etc.; of choreology
and ethnochoreology - scientific works of spouses R. and J. Benesh, R. Laban, T. Nowak and others, as well as
Ukrainian researchers V. Verkhovynets, V. Avramenko, R. Harasymchuk, A. Humenyuk, K. Vasylenko, Yu.
Stanishevsky, O. Chepalov, O. Manshylin, D. Sharykov, I. Mostova, N. Marusyk, L. Shchur and others. The concept
of archetypes by K. G. Jung and the theory of cultural archetypes developed on its basis by S. Krymskyi, as well as
the conceptual models of cultural regionalism by V. Lychkovakh are of important methodological importance for
the research. The analysis of the communicative nature of dance art is based on the theories of intercultural
interaction and cross-cultural communication developed by E. Hall, G. Hofstede, J. Murdoch, D. White, N.
Luhmann. Semiotic approach was used to highlight the communicative potential of dance art. The scientific
novelty of the research results is based on that for the first time the development of Volyn folk dancing art was



analyzed in the context of cross-cultural interaction based on the synthesis of cultural-anthropological,
choreological and ethnocultural approaches; it is substantiated that the ethnocultural study of dance can become
the theoretical and methodological basis of the interdisciplinary synthesis of the scientific traditions of the
European school of ethnochoreology, on the one hand, and the American scientific school of cultural and
anthropological studies, on the other. The analysis of dance as a sociocultural phenomenon has been expanded,
the scientific and source base of the study of Volyn folk dancing art has been complemented and systematized.

The explanation of such concepts as "intercultural interaction", "cross-cultural influences", "cultural code",
culturological and ethnochoreological aspects of the theory of the cultural frontier, as well as semiotic approach to
the study of dance as a communicative process received further development. It was determined that the
systematic study of cross-cultural influences in the development of folk dancing art should be based on an
interdisciplinary methodological strategy. The optimal form of such a synthesis can be reached in ethnocultural
studies, which examine the worldview orientations and mental features of a certain ethnic group, and consider
local artistic phenomena in a wider sociocultural context. Its interdisciplinary nature enables the integration of
various scientific and research approaches to the study of ethnic and regional specifics of dance art, its stylistic
and lexical features, and also enables the identification and investigation of factors that determined the dynamics
of choreographic traditions and innovations. According to these methodological guidelines, dance is
conceptualized as an important sociocultural phenomenon, in which the basic elements of sociocultural reality are
represented symbolically. At the same time, it is emphasized that dance not only reflects sociocultural processes,
but also influences them. It influences individual human beings (first of all, their psycho-physical and emotional
state, socialization, cultural identity), as well as society, implementing important sociocultural functions: ritual,
social, communicative, psychological, educational, therapeutic, aesthetic, etc. These functions are inherent in
dance at all stages of its historical development, but their hierarchy changes historically. It is validated that one of
the fundamental characteristics of the sociocultural nature of dance is its communicative potential.
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2. Karina R. Kinder

KBasigikanis: k. mucr., nor,., 17.00.01

InenTudikarop ORCHID ID: 0000-0001-5098-2100

JoparkoBa iHdpopmamuist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: BosmHCHKMI HALIIOHAJILHUIA YHiBepcuTeT imMeHi Jleci Ykpainku
Kopg 3a €IPIIOY: 02125102

Micue3HaxoaKeHHS: npocrekT Boui, 6yx. 13, JIyupk, Jlynpkuii p-H., 43025, Ykpaina
dopma BracHOCTI: JlepxaBHa

Coepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUI

VIII. 3akir04Hi BimoMocTi



BiacHe IIpizBuie Im's I1o-6aThKOBI [llynera Cpitnana AnarosniisHa

TOJIOBH paju

BiacHe IIpizBuie Im's I1o-6aTbKOBI [llynera Cpitnana AnarosniisHa

TOJIOBYIOYOrO Ha 3acCimaHHi

Bi,z;nosi,z;a JILHHUH 32 IIi,Z;I‘OTOBKy JlinoBchbka-MakoBelbka HaTasmig IBaHiBHa

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaTOJIiBHA

OisiILHOCTI




