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Pedepar:

1. Y nuceprauii 31ificHeHO aHasi3 PO3BUTKY (PJIIOPUCTUYHOTO NUCKYPCY B JliTepaTypHill TpajulLiii Bif, aHTUYHOCTI 10
XX cTOJIITTS, WO Aae po3yMiHHS crieundiky i IMHAMIKU 3MiH POCJIMHHOI 06Pa3HOCTI YIPOJOBX CTOJITh. 30Kpema
3'ICOBaHO Mipy i1 XapaKTep BIUIMBY KOHTEKCTY €MI0XM HA CEMAHTHKY Ta (pyHKLIOHYBaHHS (IOPUCTUYHUX OGPasiB,
nepenyciMm y CTUIIICTUYHOMY Kiltoui. Ha maTepiasi TBOPYOCTi NMCbMEHHUKIB Pi3HUX JIiTEPaTypHUX NEPiOLiB
BM3HAYEHO, L0 TEeHJIeHLlii (PJIOPUCTUYHOrO 06PAa30TBOPEHHS [0 IEBHOTO MOMEHTY HE BiJI3HAYAINCS TUHAMIYHICTIO.
Lle MOB'I3aHO 3 TUM, IO ABTOPU HE 3HAXOMIIN HOBUX (PJIOPOHIMIB /1711 BUPAsKEHHSI iZleil YU MOYYTTiB, a
IIOCJIyTOBYBAJIMCS HANPallbOBaHUM IONIE€PeIHUKAMU apCceHanoM. Taka CTabijibHiCTb € OCHOBHOIO MiJICTaBOIO
BU3HATH «3aTBEPJiHHS» 00Pa3HOro CIOBHYKA, i BU3HAUYEHHSI MOJIEPHI3MY SIK €Tally 0ro KapAuHaabHOTO

[IepeoCMUCIIEHHY i TpaHchopMallii. 3iCTaBlIeHHs] aBTOPCbKUX XYJJOXKHIX CBITiB, 3aHYPEHHS Y CKJIAAHOMIHINBUI



IpocTip noesii i OCArHeHHs! Mipy BiJOUTTS JKUTTEBOTO IOCBily Y TBOPUOCTI, BUSIBJIEHHS Pi3HUX MiIXOiB 10
00pa30TBOPEHHS BiIKPUJIO HOBI 00pii 17151 JOCIiIKEHHS POCIMHHOI 00pa3HOCTi. Y epIIomMy po3ziii aHami3
€BOJIIOLi] pOCIMHHUX 06pa3iB y €BPOINENChKiN IOETUYHIN KyJIbTYpi Bifi aHTUYHOCTI 10 XX CTOJIITTS LO3BOJIUB
BM3HAUUTY TE€HJEHLii pO3BUTKY (PJIOPUCTUIHOI 06PA3HOCTI B KOHTEKCTYaJIbHUX I0JISIX iCTOPUKOJIITEPATYPHOTO
npouecy. 3apoKeHHS aJIeTOPUYHOTO CII0CO0Y 3006pa’ke€HHS POCJIMH 6epe M0YaTOK 3 aHTUYHOI JIITEPATypH, Je B
OCHOBI Bcboro Midosoris. Aneropusartiist 6yjia eJieMeHTOM BifiTBOpeHHS QistocodChbKUX el IpUpOAHOi rapMOHii,
00>XeCTBEHHOI IPUCYTHOCTI, a/ixke MeTaMop(o3HY, sKi BinOyBanucs i3 nepcoHakamu MiQiB, 3[1iliCHIOBAINCS 3 BOJIi
6oriB. [1M61I0r0 MOPAJIbLHOTO Ta PEJIriHOro 3mMicTy (PJIOPUCTUYHICTb HAabyBae 3 OIJIy Ha JOKOPiHHY 3MiHY
BipyBaHb y IEPiOfM CEpeNHbOBIUYS Ta PeHecaHCy, ajike XpUCTUSHCHKI LIiHHOCTI HA TO MOMEHT MaliKe BUTiCHUIIN
aHTuyHi. [IpiopureTHe NOOYTYBaHHS POCIMHHUX 00pa3iB y pesliriiiniil cgepi 3yMoBUIIO 30JIMKEHHS IIOHATD IXHBO]
aJIETOPMYHOCTI Ta CUMBOJIIYHOCTI. 3aKOHOMIPHO, 110 TPaAuLisd CUMBOJIIKO-aJIETOPUYHOTrO IPOYMTAHHS XY IOKHIX
TEKCTIiB 6epe 1104aToK 3i criocoby TpakTyBaHHs bibsii. [To’s3aHi 3 pocamHamu MeTadopy TaKOK CTBOPIOBAIN
IIPOCTIp AJ1s1 6araTo3HavyHOCTI, 110 Ha QYHKLIITHOMY PiBHI 30JIMIKYE iX 3 a7leropisiMu Ta CUMBOJIaMu. Y IPYyTOMy
po31iai noyatok XX CTOMITTS CXapaKTEPU30BaHO SIK NIEPioJ] iHTEHCUBHUX CTUJILOBUX IOIIYKiB Y TBOPYOCTI
YKPaiHChKUX MMCbMEHHUKIB. BijIbIIiCTh MUTLIB I1epebyBalOTh Y MEXXOBOMY CTaHi, aJl)kKe B CBOiX HOBATOPCBKUX
3YCHUJIJISIX BOHU OJIHAKOBO He MOTJIM N030yTHCS TSOKIHHA Tpagulii. MogepHiaM O6yB 3aieKyIapoBaHU
NIACbMEHHMKAMU LiJIKOM CBiJOMO ¥ pillly4e, ajie BTiJIEHNH Y TBOPYICTb JOCUTb HEOJHOPILHO Ta HEIOCIIiOBHO.
OxpecieHe ifieiiHe po3I0PiKKs 3yMOBUWIIO SIBULA HEOPOMAHTHA3MY, HEOPEai3aMy, HEOKJIACULIM3MY, SIKi y MeXKax
MUCTELBKOI €BOJIIOLI IOCTaBAJM €TallaMU, 110 [IePENYBAIA PO3BUTKY BUCOKOIO MOAEPHI3MY. Y IIPOIIOHOBAHOMY
IOCJIiI)KeHHI BOHU TPAKTOBaHI SIK IPEMOJEPHICTChKi 400 paHHbOMOJEPHICTCHKI Tedii. MoziepHi3M y jliTepaTypHOMY
npoueci no4aTky XX CTOJITTSI PO3IJISIHYTO SIK 6araToOBEKTOPHUI (PEHOMEH, 110 NTO€IHYBaB TPAIULLilo Ta
HOBATOPCTBO, 334al04X HAIMPSIMKU NOJAJIbIINX MACTELBKUX TPaHCcPpopmanii. TpeTilt po3nin puceprauii
IIPUCBSIYEHO HOCTIIKeHHIO GIOPUCTUIHOTO AUCKYpCY Jipuku Jleci YKpaiHKy — BUSIBJIEHHIO eBOJIOLi ii TBOopyoro
camopyxy. O6pa3Ha cucTema paHHbOI JIipUKU [TI0€TKY BU3HAYAE ii SIK MUTLSI-POMAHTHKA i3 JOCUTb TUIIOBUMU
POCIMHAaMU-aJIeroOpisIMU, CUMBOJIaMU, MeTadopamu. Ta mopati Jlecst YKpaiHka 3aimy4asa HOBi (pJIOpOHIMHU [0
[IOETUYHOTO CJIOBHUKA — OPMYyBajia aBTOPCHKI inei Ta cnoco6u TBOpeHHs 06pasiB. KpiM OHOBIEHMX CHMBOIJIIB,
aseropiit i Metadop aBTOpKa TBOPUTD i HEOJIOTI3MH, 1[0 CTAIOTh KOHIENITAMU 11 3alIMalOTh YijibHE Miclie y
BiZJOOpa’KeHHI IPOLIEeCiB Mi3HAHHY CBiTy i cebe. TpariuHi )KUTTeBI MOl CTajn CBOEPiAHOI0 TOUKOK HEIIOBEPHEHHS,
KaTaJli3aTOPOM [1J1 CTaHOBJIEHHS Jleci YKpaiHKy — CUMBOJIICTKH, a OTXKe I pO3LIMPEHHS 00pa3Hoi CUCTeMH,
IIOITIOBHEHHS Ta YBUPA3HEHHS ii CEHCIB, 30KpeMa i y TeHI€pPHOMY KJIIodi. JJOCIIiIpKEeHHS IEMOHCTPYE, 10 3aBISKU
BBEJIEHHIO ¥ HayKOBY ILJIOIMHY (PJIOPUCTUYHOTO JUCKYPCY BAATIOCH IPOCTEXUTHU 1 3'1CYyBaTH B3a€MOBILIUBU
POCIMHHUX 00pasiB Ta 3MicTy i popmu nipuku M. BopoHoro, I1. Kapmancekoro, O. Onecs, €. [TnyxHuka, O.
JlarypuHcekoi, [l. Bikoncbkoi Ta Jleci Ykpainku. @nopuctryni 06pasu € OpraHiyHoO0 NPOEKLIEI0 CBITOIIISIY aBTOPIB,

a BiATak i IieBUM CIIOCOOOM OCATHEHHSI iXHiX TBOPYMX IIYKaHb Ta ifleHTUdiKaLlii CTUIbOBOI IPUHAIEKHOCTI.

2. The dissertation analyzes the development of the floristic discourse in the literary tradition from antiquity to XX
century, that gives comprehension of specificity and dynamics of changes in plant imagery during the centuries. In
particular, the extent and nature of the influence of the context of the era on the semantics and functioning of
floristic imagery, especially in the stylistic sense, are clarified. On the basis of the works of writers from different
literary periods, it is determined that the trends in floristic imagery were not stood out as dynamic up to a certain
point. This is due to the fact that the authors did not find new floronyms to express ideas or feelings, but used the
armamentarium developed by their predecessors. This stability is the main reason to recognise the «solidification»
of the figurative vocabulary and to define modernism as a stage of its radical rethinking and transformation.
Comparison of the authors' artistic worlds, immersion in the complex unstable of poetry and comprehension of
the reflection degree of life experience in creativity, identification of different approaches to imagery opened up
new horizons for the study of plant imagery. In the first chapter, the analysis of the evolution of plant images in
European poetic culture from antiquity to the twentieth century allowed us to identify trends in the development
of floristic imagery in the contextual fields of the historical and literary process. The origin of the allegorical way of
depicting plants dates back to ancient literature, where mythology is at the core of everything. Allegorisation was



an element of the reproduction of philosophical ideas of natural harmony and divine presence, because the
metamorphoses that took place with the characters of myths were carried out by the will of the gods. Floristic
design acquires a deeper moral and religious meaning in view of the radical change in beliefs during the Middle
Ages and the Renaissance, as Christian values almost replaced the ancient ones. The priority use of plant images in
the religious sphere led to the convergence of the concepts of their allegory and symbolism. The needs of the
author’s self-expression caused am emphasis of plant images. Overlaying of semantic shades with a relatively
stable armamentarium of floronyms, which was formed based on a tradition, led to formation “monolith” image
and its meaning. The active referring to love theme, which probably had the biggest prosperity in chivalry poetry
and lyrics of troubadours, indicated the occurrence additional shades in the semantic flowers in the first place -
the impact of emotional aspect became noticeable. The woman-flower occupied the role of a key character in the
lyrics of different literary periods, she was the part of the cult of lady’s heart, that was connected with motives of
passionate, but usually unrequited love. In the second chapter the beginning of XX century is described as period
of intense stylistic search in the artwork of Ukrainian writers. The majority of the artists are in the in-between
state, as they couldn’t get rid of the attraction to tradition in their innovative efforts. The Modernism was declared
by writers quite in the deliberate and determined way, but its implementing was inhomogeneous and inconsistent.
The outlined crossroad of the ideas caused phenomena of neo-romanticism, neo-realism, neo-classicism, that
appeared stages within artistic evolution, which were preceded by development of high modernism. In this
research they are interpreted as premodernistic or early modernistic movements. The third chapter of the
dissertation is dedicated to the research of floristic discourse of Lesya Ukrainka’s lyrics - the revealing of evolution
and her creative selfmovement. The imagery system of poet’s early lyrics defines her as a romantic artist with
pretty typical plant allegories, symbols and metaphors. But Lesya Ukrainka gradually implemented new floronyms
to poetic vocabulary - she was forming original ideas and new ways of creating images. Besides updated symbols,
allegories and metaphors, the author creates neologisms as well, which became the concepts and played the key
role in reflecting processes of understanding the world and oneself. Tragic life events became a peculiar point of
no return, a catalyst for becoming Lesya Ukrainka as a symbolist, and therefore expanding imagery system,
addition and expressiveness her ideas, particularly in the gender direction. The study demonstrates that thanks to
the introduction of floristic discourse into the scientific field, it was possible to trace and clarify the
interconnections between plant images and the content and form of the lyrics of M. Voronyi, P. Karmanskyi, O.
Oles, Y. Pluzhnyk, O. Liaturynska, D. Vikonska, and Lesya Ukrainka.
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