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Pedepar:

1. Y nuceprauii 37ilicCHEHO TEOpPETHYHE y3arajJbHEHHS Ta BUPIlIeHO HAyKOBE 3aBIaHHS 1040 (POPMYBaHHS
XyA,0>KHbO-ECTETUYHUX MOTPED 3,00yBayiB BUIIOi OCBITH 3aco0b6aMu XOopeorpadiyHOro MUCTELTBA. Y NIEPIIOMY
poazini — «TeopeTuyHi 3acagy GOpMyBaHHS XyLOXHbO-€CTETUYHUX ITOTPes6 3100yBayiB BUILOI OCBITH 3aC06aMU
xopeorpadiyHOro MUCTELTBa» — Ha OCHOBI aHali3y I y3arajibHeHHs! HAyKOBUX PO3BiIOK JOCIII)KEHO CTaH
OIIpallloBaHHs IpobsieMn (POPMYyBaHHS Xy 0KHbO-€CTETUUHUX OTPed 3106yBaviB BUIOi OCBITU 3acobaMu
Xopeorpa@iyHOro MUCTELITBA Y HAYKOBOMY AMCKYPCi, IPOaHai30BaHO METOAOJIOTIUHI MiAX0au A0 (POPMYyBaHHS
XyIOXXHbO-E€CTETUYHUX I10TPeO 3400yBayiB BUILLOI OCBITH 3aco6amu xopeorpadidyHOro MUCTELTBa,
CXapaKTepU30BaHO xopeorpadiyHe MUCTELTBO SIK 3aCi0 OpMyBaHHS Xy[I0)KHbO-€CTETUYHUX I10TPeD 3100yBayiB

BUIIOI OCBITY Ta MUCTELBKI IIPAaKTUKU PO ECiHOI MiArOTOBKY XOpeorpadis y CUCTEMi BUILOI OCBITU B MJIOLIMHI



3aKOPJOHHOTIO i yKpaiHChKOTo AOCBiAy. Y Apyromy po3zini — «OpranisaniiHo-MeTogu4YHi OCHOBU (POPMYBaHHS
XyOXHBO-E€CTETUYHUX I10TPeO 3400yBayiB BUILLOI OCBITH 3aco6amu xopeorpadidyHOro MUCTELTBa» — BUSIBJIEHO i
CXapaKTePU30BaHO NeJaroriyHuil cynposig GopMyBaHHS XyA40KHbO-€CTETUYHUX NI0Tped 30,00yBaviB BUIIOI OCBITH
3acobamu Xxopeorpa@piuHoro MUCTELTBA; BU3HAYEHO KOMIIOHEHTH, KpUTepii Ta PiBHI C(POPMOBAHOCTI XY 0>KHbO-
€CTeTUYHUX N10Tpeb 37100yBauiB BULOi OCBiTH 3aco6amMu xopeorpadiuHOro MUCTELITBA; TEOPETUYHO OOIPYHTOBAHO
nesaroriyHi ymoBu (popMyBaHHS Xy[LO)KHbO-€CTETUUHUX [10TPed 37100yBayiB BUILLO OCBiTH 3acobamu
xopeorpadiyHoro MucTelTBa. Y TpeTboMY po3[isi — «JJocaiAHUIbKO-eKCIIepruMeHTabHa po6oTa 3 GOpMyBaHHS
XyJO>)KHbO-€CTeTUYHUX [10TPe6 3100yBaviB BUILO] OCBITH 3aco06aMu XOpeorpadidvHOro MUCTELTBA» — BUSIBJIEHO
peasibHUil cTaH cPOPMOBAHOCTI Xy OKHbO-E€CTETUYHUX [10TPed 37100yBayiB BUILO] OCBITH 3acob6amu
xopeorpadiyHoro MucTelTBa y npoueci paxoBoi NiArT0TOBKY, EKCIIEPUMEHTAJILHO NIEPEBipEeHO e(PEKTUBHICTh
nefaroriyHux yMmos GOpMyBaHHS XyL0KHbO-€CTETUYHUX NTOTPe6 37100yBayiB BUIIOI OCBITU 3aC06aMU
xopeorpadiyHOro MucTelTBa Ha GOPMYBaJIbLHOMY €Talli EKCIIEPUMEHTY, y3arajlbHEeHO Pe3ybTaTh JOCiIHULbKO-
€KCIIEpUMEHTaJIbHOi po60TH. HaykoBa HOBM3HA OTPMMAHMX PE3YJIbTATIB MOJISITA€ Y TOMY, 1O BIIEPILIE —
OGI'pyHTOBAHO i1 BUBHAYEHO IeJjaroriyHi yMoBu (pOpMyBaHHS XyJO>KHbO-€CTETUYHUX I10TPe6 3100yBayiB BUILO]
OCBiTH 3aco6amu xopeorpagidyHOro MUCTELTBA (HAIIOBHEHHS OCBITHBOTO CepeOBUIIA 3aKJIaly BULOi OCBITH
XyIOXHbO-ECTETUYHUM 3MICTOM, 1110 aKTUBi3ye y 3M00yBaviB MOTUBALI{I0 CAaMOAaKTyai3alil; iHTerpawis AUCIUILIH
TIICMXO0JIOrO-TI€IarOriYHoro, XyA40KHbO-€CTETUYHOTO Ta XOpeorpadiyHO-MUCTELBKOTO CIIPSIMYBaHHS, HALIJIEHUX Ha
($hopMyBaHHSI KOMIIOHEHTIB Xy[J0O)KHbO-€CTETUYHUX I10TPe6 3400yBayiB BUILO] OCBITH; aKTUBI3allis TBOPUOTO
NOTeHLiany 37100yBaviB BUILOi OCBIiTH Y€pe3 3aCTOCYBAaHHS peCypCy iHHOBALiHOCTI, TBOPYOI iHil[iaTuBU Ta
CaMOCTIHOCTI) Ta eKCIIEPUMEHTAJILHO NIePeBipeHO iX e(PeKTUBHICTb; KOHKPETU30BAaHO KOMIIOHEHTHU (YyTTEBO-
€MOLiHN, KOTHITUBHO-TIiI3HABAJIbHUH, [1i€BO-TBOPYMII); KpUTEPIi (EMIATIHHO-CIIOHYKAJIbHUM, iIHPOPMATUBHO-
3MiCTOBUH, KpeaTUBHO-Pe(IEKCUBHNII) Ta PiBHi C(OPMOBAHOCTI XyJOKHbO-€CTETUYHUX NOTPEO 34,00yBadiB BUIIOI
OCBiTH (BUCOKUI, cepenHill, HU3bKUI); yTOUYHEHO CYTHICTb KJIIOUOBUX IIOHATH («Xxopeorpadis», «xopeorpadiune
MUCTELTBOY», «XYL,0KHbO-€CTETUYHI IIOTPEOM»); YIOCKOHAJIEHO OPraHi3aliliHO-MeTOINYHE 3a6€3T1€YEHHS
(OpMyBaHHS Xy O>)KHbO-€CTETUYHHUX NTOTPEO 3100yBayiB BUILLLOI OCBITU B IpoLeci ix npodeciiiHoi niAroToBKy;
NOJAJIbLIOTO PO3BUTKY HAOYyJIM TEOPETUKO-METOLMYHI i1 TEXHOJIOTIUHI acrieKTu (POPMYBAHHS XYL0KHbO-
€CTeTUYHUX [T0TPed 37100yBayiB BULO] OCBITH 3acobamu xopeorpadiyHoro MUCTeLTBa Ha 3acajiax LijicHoro i
rapMOHIMHOTO XyJJ0KHbO-€CTETUYHOTI'O PO3BUTKY OCOOUCTOCTI MailGyTHbOro (axiBust. [IpakTUyHe 3HaYEeHHS
OTPMMAHUX Pe3yJIbTATIB JOCiIKEHHSI [10JISITa€ B pO3POOJIEHHI METOIUYHUX PEKOMEHIAlliil 0 OCBITHbOTO
KOMITOHeHTa «MeToka poboTu 3 xopeorpadivyHuM KoJIeKTUBOM» («MeToauka xopeorpadidHoi po6oTn» 1jist
CTyJeHTiB cnetiiaibHOCTi 024 Xopeorpadis, ocBiTHbO-podeciiiHoi nporpamu Xopeorpadis), iHpopmariiiizi
Marepiany SIKMX BIUIMBAIOTh Ha (GOPMYBAHHS OCOOUCTOCTI B PO eCiiiHO-MUCTEL[bKOMY aCIeKTi, KyJIbTUBYBaHHS
OCOOUCTICHUX XapaKTePUCTUK MalGyTHLOTO Xopeorpada 3arajaom i popMyBaHHS XyL0KHbO-€CTETUYHUX TOTPEO
30Kp€eMa, HEOOXiTHUX [IJI1 OCMUCJIEHHS 1 iHTepIIPeTYBaHHS Cy4aCHUX TaHLIIOBAJIbHUX NPAKTHUK i3 ypaxyBaHHSIM
CBITOBOI KyJIPTYPHOI CIIa[IIIMHU, TIOaJIbIIOI TBOPYOI AisJIBHOCTI y cdepi xopeorpadidyHOro MUCTELTBA.

2. The dissertation presents a theoretical generalization and addresses a scientific problem concerning the
formation of artistic and aesthetic needs in higher education students through the means of choreographic art.
Chapter One, titled “Theoretical Foundations for the Formation of Artistic and Aesthetic Needs of Higher
Education Students through Choreographic Art,” explores the state of research on this issue within the academic
discourse based on the analysis and synthesis of scholarly studies. It examines methodological approaches to the
formation of artistic and aesthetic needs in students, characterizes choreographic art as a means for their
development, and reviews artistic practices in the professional training of choreographers in higher education
through both international and Ukrainian experience. Chapter Two - “Organizational and Methodological
Foundations for the Formation of Artistic and Aesthetic Needs of Higher Education Students through
Choreographic Art” - identifies and characterizes the pedagogical support for the formation of such needs; defines
the components, criteria, and levels of their development; and provides a theoretical rationale for the pedagogical
conditions necessary for their formation. Chapter Three - “Research and Experimental Work on the Formation of
Artistic and Aesthetic Needs of Higher Education Students through Choreographic Art” - reveals the actual state of



development of artistic and aesthetic needs in students during their professional training, experimentally verifies
the effectiveness of pedagogical conditions at the formative stage, and summarizes the results of the research and
experimental work. The scientific novelty of the obtained results lies in the fact that, for the first time the
pedagogical conditions for the formation of artistic and aesthetic needs of higher education students through
choreographic art have been substantiated and defined (including enriching the educational environment with
artistic and aesthetic content that stimulates students' motivation for self-actualization; integrating psychological-
pedagogical, artistic-aesthetic, and choreographic-artistic disciplines aimed at developing components of artistic
and aesthetic needs; and activating students’ creative potential through innovation, creative initiative, and
independence), and their effectiveness has been experimentally verified; the components (sensory-emotional,
cognitive-educational, active-creative), criteria (empathetic-motivational, informative-content, creative-
reflective), and levels (high, medium, low) of development of artistic and aesthetic needs in higher education
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students have been specified; the essence of the key concepts (“choreography,” “choreographic art,” “artistic and
aesthetic needs”) has been clarified; the organizational and methodological support for the formation of artistic
and aesthetic needs in higher education students during their professional training has been improved;
theoretical-methodological and technological aspects of forming students’ artistic and aesthetic needs through
choreographic art have been further developed based on a holistic and harmonious approach to the aesthetic
development of future professionals. Practical Significance of the research results lies in the development of
methodological recommendations for the educational component “Methods of Working with a Choreographic
Ensemble” (“Methods of Choreographic Work” for students of specialty 024 Choreography, educational-
professional program Choreography). The informational content of these materials contributes to shaping the
personality in the professional-artistic domain, cultivating the personal characteristics of future choreographers in
general, and specifically forming artistic and aesthetic needs that are essential for understanding and interpreting
contemporary dance practices, taking into account the world’s cultural heritage and further creative activity in the

field of choreographic art.
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Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBEepCUTETCHKUI

VIII. 3aKkJII04Hi BiZoMOCTi
BnacHe IlpizBuime Im's I10-6aTbKOBI [Tpima Paica Mukosnaisna

TOJIOBH pagu

BaacHe IlpizBuie Im's [10-6aTbKOBI [Tpima Paica MukonaisHa

rOJIOBYIOYOTO Ha 3acigaHHi

BignoBizanbHMIA 32 NiATOTOBKY Jlinoscpka-MakoBenbka Harasis IBaHiBHa

00JIIKOBHX JOKYMEHTIB



PeecTtpaTop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mo €
BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

OistJIBHOCTI




